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‘written text’ visual text’  

  
 

Charlotte 
Brontë, 1816-1855

(‘Captain Henry 
Hastings’,1839)

Jane Eyre,
visual text written text

Emily (Anne) 
(Branwell) 

(Christine Alexander and Jane 
Sellars, The Art of the Brontës) 

(accomplishment)

William Turner

2

visual text
written text

About the Window there hung the festoons 
& drapery of a heavy moreen curtain deep 
crimson in coulour [sic.] these, looped up, 
showed a long room glittering on all sides 
with the reflection of firelight from the 
darkest pannels [sic.] of oak the room was 
carpeted & in the middle was massive table 
having the raven-gloss of ebony there 
were no candles, no lamps burning but a 
glowing hearth this might have been a 
cheerful room when filled with company 

but to-night it wore, like the rest of 
Massinger-Hall, an air of proud gloom 
almost too impressive to the imagination.  
A figure came towards the window & then
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Kirkstall Abbey Brontë Parsonage Museum 
 
 

Bolton Abbey  Brontë Parsonage Museum 
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paced back again & was almost lost in the 
shadow of the opposite end . . . (199) 

1 2

W. S. Williams 
(W. S.

Her business is not half so much with the 
human heart as with the human eyes, 
mouth, hands and feet; what sees keenly, 
speaks aptly, moves flexibly, it suits her to 
study, but what throbs fast and full, 
though hidden, what the blood rushes 
through . . . (April 12th, 1850) (vol. III, 99)  

Her business

(Jane 
Austen, 1775-1817)

Emma, 1816

passion (‘. . . the 
Passion are perfectly unknown to her.’ (April 
12th, 1850) (vol. III, 99)

‘no 
open country, no fresh air, no blue hill, no 
bonny beck’ (vol. II, 17) 
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passion

written text
visual text’

(Thomas Bewick) History 
of British Birds, 1816

(James Thomson) (The 
Seasons, 1726-30) (Autumn, 
1830) 
  Where the Northern Ocean, in vast whirls, 

Boils round the naked, melancholy isles 
Of farthest Thule; and the Atlantic surge 

  Pours in among the stormy Hebries. (40) 

written text

 (Caspar 
David Friedrich, 1774-1840) 

visual text

visual text’ 

(Edward Rochester)
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. The Sea of Ice, 1823/24
Hamburger Kunsthalle 

. The Cemetery Entrance, 1825 . The Cemetery Gate, 1825-1830
 Gemäldegalerie Neue Meister,          Kunsthalle Bremen  
Staatliche Kunstsammlungen Dresden
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(‘. . . alas! never had I loved 
him so well.’ )(278)

passion

It was now the sweetest hour of the 
twenty-four; ‘day its fervid fires had 
wasted’, and dew fell cool on panting plain 
and scorched summit.  Where the sun had 
gone down in simple state pure of the 
pomp of clouds spread a solemn purple, 

burning with the light of red jewel and 
furnace at one point, on one hill-peak, and 
extending high and wide, soft and still 
softer over half heaven. The east had its 
own charm of fine, deep blue, and its own 
modest gem, a rising and solitary star: soon 
it would boast the moon; but she was yet 
beneath the horizon. (276) 

(a subtle, well-known scent)
(276) 

my step is 
stayed not by sound, not by sight, but once 
more by a warning fragrance. (276)’ 

(warning 
fragrance)

passion

(Elizabeth Hastings)
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William 
Percy

she [Elizabeth] was gone’

(David Cecil)

Like most of the other novelists of her 
school, she is a poet; and her poetry is the 
pure lyrical poetry of passion.  It connects 
itself with her sensibility to landscape.  
The special emotion of her love-scenes 
swells to assimilate to itself the emotional 
quality of the scenery amid which they 
take place. (137) 

The scent of the jasmine flowers, the 
chestnut tree with its waxen candelabra, 
the storm that mutters in the distant sky, 
join to convey and symbolize the passion 
that animates the two beings who move 
among them. (137) 
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Before I left my bed in the morning, little 
Adele came running in to tell me that the 
great horse-chestnut at the bottom of the 
orchard had been struck by lightning in the 
night, and half of it split away. (285) 

(Bertha Mason)

‘A wind fresh from Europe blew over the 
ocean and rushed through the open 
casement: the storm broke, streamed, 
thundered, blazed, and the air grew pure, I 
then framed and fixed a resolution.  While 
I walked under the dripping orange-trees 
of my wet garden, and amongst its 

drenched pomegranates and pineapples, 
and while the refulgent dawn of the tropics 
kindled round me I reasoned thus . . . it 
was true Wisdom that consoled me in that 
hour, and showed me the right path to 
follow. . . . “Go”, said Hope, “and live again 
in Europe . . .”’ (335-334) 
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‘written text’ 
‘visual text’ 

1. G. H. 

‘melodrama’

If I ever do write another book, I think I will 

have nothing of what you call ‘melodrama’; I 

think so, but I am not sure. (January 12th, 

1848)(II, 179) 
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