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“What better justifies a collection of new essays on an old classic than an acknowledgment of 

interpretive evanescence?” 3) 
 

21
 

 
. . . it will be clear to every reader that the authors are enjoying themselves.  The readings are 

never flippant, but they are nor reverent either. Irreverence is something this novel sorely needs 
after more than a century of worship.  Reading Middlemarch for pleasure is not irreconcilable 
with reading it earnestly, and criticism can be more vivid when it reads with and against the 
grain that George Eliot has etched. (9) 
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He affirms that headache is cured by one worn just below the breast-bone; that one placed 
over the navel will cure hysterics, as well as dysentery and affections of bowels.  Even chronic 
constiveness he found to be greatly relieved by wearing one over the bowels. (20) 
 

 
 

Had Casaubon but known! his chronic costiveness might have vanished.  The absurd 
and total barrier between what is present in the text and what is beside the text sparks various 
thoughts of what could have been had the characters had access to the advertisements.  (20) 
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. . . the Public Speaker and Professional Singer will find them invaluable in allaying the 
hoarseness and irritation incidental to vocal exertion, and also a powerful auxiliary in the 
production of Melodious Enunciation. (20) 
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