
 

 

 

 

 

 
 Roland Barthes 1970  ( “L’ancienne Aide-mémoire”)

“The Old Rhetoric: an aide-mémoire”  
 

 
. . . the old Rhetoric: old does not mean that there is a new Rhetoric today; rather old Rhetoric is 
set in opposition to that new which may not yet have come into being . . . (11)  

 

 
 

197 “the death of Rhetoric”

90  

 

 
Edgar Allan Poe  “The Raven”

 “The Philosophy of Composition” 
“The Facts in the Case of Mr. Valdemar” 

(“reading filmed in slow motion”) Barthes, 
“Analysis” 264
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Aristotel s
techné inventio dispositio

elocutio actio memoria

la parole “rhétorique”929

“des œuvres écrites ” “rhétorique”929  
 

x  

“a great liana” 50
 

 

 

 
B 

 

 

“flottements”
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“rhétorique”927
“flottements”  

 
Hence we cannot adopt as we shall do here, for didactic purposes a single, canonical 
classification which will deliberately “forget”the many variations of which the plan of the technè 
rhétorikè has been the object, without first saying a word about these variations. (47-48) 
 

technè rhétorikè

 

 

Cicero
Quintilianus

dispositio 
 

 
Ramus Pierre 

de La Ramée René Descartes Blaise Pascal  
16
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17 dispositio

reification 49

 
 

Qu’on ne dise pas que je n’an rien dit de nouveau: la disposition des matières est nouvelle . 
              “rhétorique” 928  

22  77  
 

19  
 

 
 

 
 
. . . “The Raven”: starting, in order to write the work, from the last thing apparently received by 
the reader (received as “ornament”), i.e., the melancholy effect of the word nevermore (e/o), then 
tracing back from this to the invention of the story and of the metrical form. (50) 
 

 “nevermore”  (e/o) 

dispositio ordo
 “Nevermore” 

 
Louis-Jean Calvet

282
361

Jane Austen Pride and Prejudice

－ 34－



 

“a truth universally acknowledged” 3
 

 
 the end

“Nevermore” 

16 14
 

 
. . . I first established in mind the climax, or concluding query that to which “Nevermore” 
should be in the last place an answer that in reply to which this word “Nevermore” should 
involve the utmost conceivable amount of sorrow and despair.    

     Here then the poem may be said to have its beginning at the end, where all works of art 
should begin for it was here, at this point of my preconsiderations, that I first put pen to 
paper in the composition of the stanza  . . . (Poe 29) 

 

 “Nevermore” 

 “Nevermore”
 

(“contradiction 
and inversion”) 49-50

 
 

 

 
 1945 Mirror  (January 29 issue) 1846 4

Kenneth Silverman
(237)
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295
 

 “hit song” (refrain)
“Nevermore” 

Ralph Waldo Emerson 265
William Butler Yeats

239  

22
(“the precision and rigid consequence of a mathematical problem”) Poe 23

 
 
I had now gone so far as the conception of a Raven, the bird of ill-omen, monotonously repeating 
the one word “Nevermore” at the conclusion of each stanza in a poem of melancholy tone, and in 
length about one hundred lines. (28) 

 

100
“at one sitting” 23

108 100
“Nevermore” “o” “r” 

 

 
 Joseph Wood Krutch

98 Charles Baudelaire Lanford 243-65
Stéphane Mallarmé Paul Valéry

Silverman 296
T. S. Eliot
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Hoffman 76 “a hoax”
Silverman 296  

style
Gustave Flaubert

“a larger and more fortified hedge against his 
increasing irrationality” 296  
 

 
 

“Nevermore” 

 

 
 “Nevermore” 

 
 

Technè rhétorikè Technè 
poiétikè  
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. . . they are quite distinct: the Technè rhétorikè deals with an art of everyday communication, 
with public discourse; the Technè poiétikè deals with an art of imaginary evocation; in the first 
case, we are concerned to order the progress of discourse from idea to idea; in the second, the 
progress of the work from image to image . . . (20-21) 

 

 

 
 

 
 

 

 301
enthumèma/enthymeme

/Z 313 Sade/Fourier/Loyola
/Z

 

305-306
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Notes 
1. “ancienne rhétorique” “rhétorique”

 
 

“The Old Rhetoric: an 
aid-mémoire.” 11-12  “The Network”

B.O.1-B.O.5 47-52

rhétorique  
. 

 
.

 II
II

 
. 

technè
Augustus Plutarch

21  
. 1970 1964-65

1967
 

  
Jane Austen   

2022  
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